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Susan Sontag, On Photography, London, Penguin Books, 1977, p.77. !
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Stephen Kern, The Culture of Time and Space: 1880-1918, Cambridge: Harvard University Press, 1983, p. 40. 2
Edward Said, Orientalism, New York: Pantheon Books, 1978, p.2. *
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Attributed to J. Dozsay « German Tourists posed in front of the Sphinx and the Great Pyramid
Gelatin silver print, ca1905
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FOCUS ORIENT
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ORIENTALIST PHOTOGRAPHY FROM THE LATE 19™ AND EARLY 20™ CENTURIES
A SELECTION FROM THE THOMAS WALTHER COLLECTION

The exhibition is presented by
the Department of Culture and Information, Sharjah, United Arab Emirates
the Sharjah Art Museum, Sharjah, United Arab Emirates
the Galerie Brigitte Schenk, Cologne, Germany

FOCUS ORIENT is a unique collection of over 200 original Orientalist photographs
from the late 19" and early 20™ centuries

The exhibition has been made possible with the generous support of Sharjah’s ruler,
His Highness Dr. Sheikh Sultan Bin Mohammed Al Qasimi, and his daughter,
Sheikha Hoor Al Qasimi

Curated by Thomas Walther and Brigitte Schenk, it is the first early photography
exhibition of this scope to be staged in the
United Arab Emirates
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INTRODUCTION TO THE THOMAS WALTHER COLLECTION:
WHEN A PHOTOGRAPH REVEALS WHAT IT CONCEALS

Amid the countless encounters of an individual’s life, a photograph can arrest

a fleeting moment: a child’s game, a bird in flight, a grandfather’s smile. When
the human memory conjures up a person, place or event from the past, the
conscious mind is suddenly awash with a current of images and emotions. By
freezing a fragment of time in a frame, a snapshot has the capacity to capture
what is ephemeral. Just as an archeological site can speak volumes about a
bygone civilization, photography, as an act of witness, can commit an instant to
permanence and bring historically buried worlds back to life.

From the moment the camera shutters caught these images that would later travel
untold journeys to arrive at this exhibition, they entered the realm of history.
Given the century and a half that separates these iconic time capsules from our
contemporary perspective, they have much to tell us. As Susan Sontag wrote: “Like
the collector, the photographer is animated by a passion that even when it appears
to be for the present, is linked to a sense of the past.”*

The photographs in this collection are compelling by virtue of their invaluable
record of Arab and Ottoman history. They were taken over a span of nearly 150
years that initiated the phenomenon of photographic invention and the diverse
practices it would inspire. As we know, this revolutionary discovery — which,
beginning in 1839, made it possible to affix an outline of the visible world on a
plate of silvered copper, the daguerreotype — evolved through the impression of
images on paper through a series of chemical procedures. The various stages of
invention are revealed in the collection, which shows the medium’s successive
prototypes and processes.

The course of the 19" century saw the subjugation of Algeria by colonial

France, the newly established autonomy of Greece in 1830, and the gradual
dismemberment of the Ottoman Empire. Despite political reforms and a vast
modernization plan undertaken by the Ottoman rulers, it was too late to stem the
collapse of the system, and Britain and France set about carving up the lion’s share
of territories. The works in Thomas Walther’s collection, which date from
1850-1930, also testify to this singular historical juncture.

! Susan Sontag, On Photography, London, Penguin Books, 1977, p.77.
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At a time when the camera was still seen as a startling new invention, a number

of mostly European photographers established themselves through their prolific
production, opening studios in Istanbul, Cairo, Algiers and Beirut.? Using various
styles and techniques, these early practitioners produced a standard stock
recurrent in the majority of those working in the region. With few exceptions, the
themes usually consisted of historical monuments, landscapes, cityscapes,”ethnic
types,” portraits, street scenes, and social life. Among the oldest items in the
Thomas Walther collection, plates from the 1850s signed by Maxime Du Camp,
Adolphe Braun and Francis Frith document the beauty of the Pharaonic temples of
Egypt in a dramatic manner.

Whether the photographic subject was a detail of hieroglyphics or a vast desert
horizon, professional photographers furnished the proof of their observations just
as anthropologists delivered a bounty of artifacts to be catalogued. The archives of
European museums established during this period contain visual traces of objects
and monuments that have physically vanished.

PRESENT TENSIONS

During the period these photographs were taken, people’s perceptions of time
were changing profoundly in the West. A series of upheavals underway in

Europe affected every sphere of life, provoking deep, rapid changes in society.

As the headlong pace of industrialization, wars and far-flung business ventures
accelerated, the urban psyche was infused with a sense that time and space were
being compressed. The hour of the day was no longer merely signaled by sundials
or pronounced by regional monoliths such as Big Ben; it was now assigned by
abstract time zones extending across the entire planet. Through the establishment
of World Standard Time, European industry, transport and commerce roared

with productivity, which in turn spurred sharp economic growth. But this new
squeezing and splicing of what had always moved at its own pace had an
unsettling side effect: the sense of the present among Europe’s urban populations
was impaired. Indeed, despite the advantages of modernization, with its torrent of
innovations, the impact on European societies was immense: the majesty of local
landmarks, once reassuring in their sense of permanence and stability, diminished

2 Photographers’ biographies and the history of Orientalist photography may be researched in Ken Jacobson’s book
Odalisques and Arabesques: Orientalist Photography 1839-1925, London, Quaritch, 2007.
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as the pace of life quickened; the present suddenly seemed unstable, uncertain
and discordant. As pressures mounted, people began to yearn for simpler times,
their longing fuelled in part by romantic notions of antiquity.

Amidst these shifting perspectives, Orientalist photography offered a new
panorama that paradoxically celebrated ancient places. Images of Egyptian
pyramids, Greek and Roman temples, and Biblical sites in Palestine allowed
people to take solace in a static version of existence, as though time stood still.
Towards the end of the 18™ century, paintings of landscapes with ancient ruins
were already serving a similarly reassuring function. Cultural historian Stephen
Kern explains why, as the present grew increasingly disconnected from what
preceded it, the image of ruins struck a resonant chord by offering a resolution
of the tension between the past and present in Europe:“All the uncertainties of
change in time and the tragedy of loss associated with the past find in the ruin a
coherent and unified expression.”?

As with those paintings, so with snapshots: Orientalist photography in general,
and scenes from the past in particular, captured the public imagination. The sheer
beauty and perennial value conveyed by monuments of universal heritage in the
“Orient” made it increasingly attractive as a counterbalance to the dizzying effects
of modernity.

But what was so alluring about pictures of archeological findings half a world
away? Those treasures are linked to important milestones of Western history. The
monuments of Pharaonic Egypt evoked the conquests of Napoleon Bonaparte,
and before him, Alexander. The grandiose constructions of the Roman Empire,
like the opening of the Suez Canal much later, signified technological progress as
a quest — and one no less strategic — for powers of intervention. By contrast, the
classical edifices of the Islamic era symbolized a historical threat now subjugated,
while Biblical places of pilgrimage nurtured collective religious memory.

Seen from the European side of the Mediterranean, then,“the Orient”— which at
the time indicated the region from North Africa to the deserts of Arabia — began
to represent an ideal extension of the springs of knowledge, rather than a world

3 Stephen Kern, The Culture of Time and Space: 1880-1918, Cambridge, Harvard University Press, 1983, p. 40.
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apart. The power transported through the photographs of ancient monuments was
tied to nothing less than the cultural origins of Western civilization. Palestinian
cultural critic Edward Said would later analyze how this knowledge favored the
production of archetypal images and models of “the Orient.”

CREATING THE ORIENT

The most tangible merit of the photographs that provide some trace of the Arab,
Ottoman and colonial history is their documentary nature. But these reportages
found more than mass public appeal; their interest to specialists was just as great,
and it increased as the themes and genres they addressed intersected with the
major currents of contemporary thought.

That period was shaped from the outset by Positivism, a philosophy relying upon
the advances of experimental science, factual knowledge and scholarly pursuits,
which provided an ideal basis to legitimize political expansion. Photography, by
virtue of its birth in a technicist century in full swing, was well suited to take up
such a challenge by following in the path of unquestioned scientific authority.
Opting for this witness-style relationship to reality, photographers soon assumed
the ambitious mission of cataloguing the myriad manifestations of “Oriental”
heritage.*

One example is revealed in Félix Bonfils’ 1873 print of the Temple of Bacchus at
Baalbek (in modern-day Lebanon), which shows a dangerously overhanging stone
of the pediment. Given the framing of the shot between the unstable stones at

the top and the individual standing beneath them, the eye is immediately drawn
to the support column built by archaeologists. Just as mapmakers might correct

or adjust existing data with new information, Bonfils returns to David Roberts’
1839 lithograph to bring out the extent of the archaeologists’ endeavor. But when
the photograph is framed differently, the emphasis changes substantially. For the
artist, the monument was at the center of the work, so he placed it within a grand
perspective that allowed one’s gaze to plunge into its depths. By contrast, the
same monument was but a pretext for the photographer to document the scientific
achievements of the archeologist.

* By contrast with this phenomenon, the Thomas Walther collection, “Other Pictures,” exhibited in 2000 at the Metropolitan
Museum of Art, brought together photographs with anodyne, personal subjects produced by anonymous, amateur photographers.

15



However extensive and accurate the academic research proved to be, Said clearly
discerned “a Western style for dominating, restructuring, and having authority
over the Orient”® during the late 18" and 19" centuries. This style of thought,
based upon a fundamental split between East and West and driven by Western
projections, perpetuated regional ethnic stereotypes and brought the old rivalry
between civilizations into sharp relief.

Various fields of scholarship focusing on the Orient soon extended to modes

of thought that encompassed the protection of states’strategic interests and a
constellation of economic ventures. As the early photographers documented the
“discovery” by Orientalist scholars of the most famous archeological sites and their
environs, their steady output began to shape European perceptions. Compared to
Orientalist paintings, photographs looked more objective and truthful — indeed,
since they were seen as windows of reproduced reality, their portrayals seemed
indisputably representative at the time. Yet the practitioners of this new medium
unwittingly became participants in what Said deemed a domination that defined
the “Orient” on Western terms.

Accompanying European scholars, writers, colonial administrators, soldiers and
entrepreneurs on their overseas adventures, the photographers issued prints
that progressively enjoyed mass circulation through business cards, newspapers,
albums and exhibitions. This helped forge an image of a coherent and familiar
Oriental entity that exploited the naivete and ignorance of a sedentary European
public that was hungry for new impulses and yearning for a “somewhere else”
whose legendary or mythical virtues were anachronistically extolled amid the
stress of modernity.

Throughout photography’s first decades, then, these framed fragments of the
Orient’s space and history continuously replenished the collective imagination. In
the words of Susan Sontag, photographs are “both a pseudo-presence and a token
of absence. Like a wood fire in a room, photographs — especially those of people,
of distant landscapes and faraway cities, of the vanished past — are incitement to
reverie” and“attempts to contact or lay claim to another reality.”®

° Edward Said, Orientalism, New York, Pantheon Books, 1978, p.2.
¢ Sontag, op. cit., p. 16.
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“FAILED ART” OR NEW FRONTIER?

From the time of photography’s emergence in France and Britain, debates
raged about the medium’s scientific vs. artistic nature. After all, in its convincing

transposition of reality, the black and white image could have heralded the “death

of art,” or, more precisely, of traditional realist painting.

But such issues were far from the minds of the professional photographers
working in the Levant or North Africa; they were preoccupied with their quasi-
Promethean ambition to capture images of the geographical, archeological and
cultural realms of the “Orient.” And yet, for all their enthusiasm, we may never
know the reactions of the local inhabitants, who consented, with a mixture of
innocence and indifference, to be photographed.

While the medium undoubtedly owes its evolution to science, something
profoundly human and imponderable had insinuated itself into this new
“mechanical image” from the very beginning. Still, the French poet Charles
Baudelaire delivered a harsh verdict, denouncing photography as an industrial
process that lacked imagination. When confronted with the infatuation provoked
by the first photographic portraits, he dismissed the art as the “refuge of failed
painters with too little talent.”

But many of these adventurous practitioners were indeed striving to be artists;

it was only when they tried to free themselves from the constraints imposed by
the pictorial heritage of the fine arts and academic painters that they could fully
explore this new medium’s great potential.” Although photography was certainly
a component in the expansion of the European powers, it was also influenced by
the institutional fine arts that were equally permeated with the ambient ideology.
It was in Orientalist photography that science and imagination converged in the
common and collective perception of the Orient throughout European history.

The inventor Nicéphore Niépce, who reproduced a flickering patch of provincial
landscape visible from his window, probably never suspected how potently his
photochemical mixture would later serve the multiple realms of expression in

7 The crucial period of photographic modernism between the two World Wars is represented by works from the Thomas
Walther collection acquired by the Museum of Modern Art in New York.
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general and art in particular. It could even be argued that, at the start of the
modern century, photographic documentation justified a kind of expressionist
interpretation, rather than an artistic one, since painting is more specific, based on
a much longer history and a different alchemy.

NEW PERSPECTIVES

There is something truly mysterious about the malleability of a chemical process
that allows a chance, often unforeseeable sense of the human element to leach
through it. Even if this phenomenon remains largely inexplicable, it’s still possible
for a breach — a kind of permeability — to exist in a scientific discipline, which, at
the right moment, artists will set about redirecting toward the realm of art. A
contemporary vantage point can in any case reveal a discursive status that was not
initially intended.

Scenes strongly inspired by pictorial compositions appear at various junctures
in the collection, prompting a reassessment of these images. Likewise, different
photographers interpreted the same theme in different ways. But the predefined
subjects, the fixed repertories and repetitive framings of scenes also spawned a
vast oeuvre of compositions marked by the omnipresence of prototypes.

Closer to us in time, “Villages in Palestine” may be appreciated among the most
striking views of familiar towns and landscapes included in the collection. Without
any real, direct link with the famous places of Biblical history, these photographs
constitute rare traces of a visual documentation that testifies to the existence of
almost 400 Palestinian villages that were razed after the fall of Palestine in 1948.

Today’s “Orient,”whose internal clock often diverges from that of the West, can
in turn discover, through a critical re-reading of these palpable slices of time in
the Thomas Walther collection, a focus different from the one that prevailed at the
time of their emergence.

18



THE EYE OF THE BEHOLDER

Throughout the nearly 150 years since these photographs were made available,
they continue to yield new insights. The originality of Thomas Walther’s collection
lies in its diversity; the careful selection of images is not bound to a monolithic
view, but fans into multiple readings for a beholder of any discipline: history,
archeology, art, anthropology.

With their testimony to a particular turning point in Europe’s past, these
photographs are manifestations of an epoch that gave rise to the invention of the
camera, and the expansion of Orientalist studies.

Today, on the shores of the Gulf, the exhibition of these powerful images under
one roof marks a new milestone: this is the first time they have been shown
anywhere in the Arab world.

Yet these renderings of the “Oriental”world reveal much more than meets the eye,
and more than what the photographs claim to document. As we gaze at a picture
of a desert landscape, the photograph infers as much about the person who
created the image as it does about the countless grains of a sand dune.

The photographers, as true to their new medium as they were to the historical
moment, paradoxically created the “Orient”they had set out to discover.

Thus a contemplation of what is concealed, and not merely revealed, is perhaps

the most eloquent gift of these photographs in Sharjah today.

Lily Farhoud, Menton, France
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Maison Béchard

At The Threshold, Cairo
Albumen silver print from glass negative
ca 1870s » 27 x 21,3 cm
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Maison Béchard

‘Rue Seideh, Zeyneb’, Caire
Albumen silver print from glass negative
ca 1870s + 26,9 x 21 cm
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Maison Béchard

‘Marchandes D Oranges’
Albumen silver print from glass negative
ca 1870s »26,9x 21,3 cm
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Maison Béchard

‘Intérieur De La Mosquée De Touloum’, Caire
Albumen silver print from glass negative
ca 1870s «26,9x 21,1cm
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Maison Béchard

‘Porte De La Mosquée Du Sultan Assan’, Caire
Albumen silver print from glass negative
ca 1870s « 26,5x21,1cm
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Maison Béchard

‘Chaire A Précher De La Mosquée Barkouk’, Caire
Albumen silver print from glass negative
ca 1870s « 26,9x 21,3 cm
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Unidentified photographer

Ulema (Islamic Scholars), Cairo
Albumen silver print from glass negative
ca 1870s « 26,1x19,5cm
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Maison Béchard

‘Cheikh Se Rendant A La Mosquée La Nuit’, Caire
Albumen silver print from glass negative
ca 1870s « 21,3 x 27 cm
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Maison Béchard

‘Cheikh Sadad, Descendant De Mohamet’, Caire
Albumen silver print from glass negative
ca 1870s « 26,8 x 20,8 cm
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Maison Béchard

Ulema (Islamic Scholars), Cairo
Albumen silver print from glass negative
ca 1870s 26,8 x 20,8 cm
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Maison Béchard

The Dervish, Cairo

Albumen silver print from glass negative
ca 1870s » 26,8 x 21 cm
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Maison Béchard

‘Mandiant’
Albumen silver print from glass negative
ca 1870 « 26,8 x21cm
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Maison Béchard

‘Cheikh Lisant Le Koran’, Caire
Albumen silver print from glass negative

ca 1870s « 27 x21,3cm
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Maison Bonfils

“Intérieur De Couloir Et Vue Sur La Cour De La Mosquée El-Azhar’, Caire
Albumen silver print from glass negative
ca 1870s « 20,4 x 27,4 cm
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Maison Béchard

‘Fontaine Et Minaret, Mosquée De Touloum’, Caire
Albumen silver print from glass negative
ca 1870s «21,2x 27 cm
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Maison Béchard

‘Le Mokatan’, Caire
Albumen silver print from glass negative
ca 1870s » 19,8 x 26,7 cm
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Maison Béchard

“Tombeaux Des Mameluks’, Caire
Albumen silver print from glass negative
ca 1870s + 20,3 x 26,8 cm
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Pascal Sebah

‘Vue D une Partie Du Caire
Albumen silver print from glass negative
ca 1870s « 27,2 x 35,6 cm
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Pascal Sebah

‘Cimetiere Arabe’, Caire
Albumen silver print from glass negative
ca 1870s « 27 x 35,7 cm
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Pascal Sebah

‘Citadelle Du Caire Et Tombeaux Des Mameluks’
Albumen silver print from glass negative
ca 1870s « 27,2 x 35,5cm
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Pascal Sebah

‘Vallée Du Mokatlam’, Caire
Albumen silver print from glass negative
ca 1870s « 27,2 x 35,6 cm
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Pascal Sebah

‘Fontaine Des Oblations De La Mosquée Mohamed Ali’
Albumen silver print from glass negative
ca 1870s « 27,3 x35,5cm

41



Tl Jsawly

5,0l G Glall)) asend) S Shie
eV Jlasiol &l dulo (e 48 dads

Pascal Sebah

‘Intérieur De La Mosquée Sultan Hassan’, Caire
Albumen silver print from glass negative
1870 « 35,7 x27,4cm
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Pascal Sebah

‘Chaire De La Mosquée Mohamed Aly, A La Citadelle’, Caire
Albumen silver print from glass negative
ca 1870s « 35,5x27,2cm
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Pascal Sebah

‘Intérieurs De La Mosquée Mohamed Aly, A La Citadelle’, Caire
Albumen silver print from glass negative
ca 1870s « 35,7 x27,3cm
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Pascal Sebah

“Tombeau D Tbrahim Pacha A Imam-Chafey’, Caire
Albumen silver print from glass negative
ca 1870s + 26,6 x 35,5cm
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Tancréde R. Dumas

The Writer Mikha il Mishagqa, Cairo
Albumen silver print from glass negative
ca 1870 «22,2x 16,4 cm
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Pascal Sebah

‘Pont De Kasr EI Nil’
Albumen silver print from glass negative
ca 1870s « 27,3 x 35,6 cm
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Pascal Sebah

‘Place Des Consuls’, Alexandrie
Albumen silver print from glass negative
ca 1870s »27,3x 35,7 cm
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Pascal Sebah

‘Asseuan’
Albumen silver print from glass negative
ca 1870s » 27,3x 35,8cm
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Unidentified photographer

Children At Karnak
Albumen silver print from glass negative
ca 1880s + 24,6 x 19,6 cm
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Pascal Sebah

Karnak
Albumen silver print from glass negative
ca 1873 «27,4x 35,5cm
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Pascal Sebah

Karnak

Albumen silver print from glass negative

ca 1873 35,6 x27,1cm
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Pascal Sebah

The Great Pyramid, Egypt
Albumen silver print from glass negative
ca 1873 «27,3x35,8cm
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Pascal Sebah

‘Groupe De Bédouin’
Albumen silver print from glass negative
1873 +27x35,3cm
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Zangaki Brothers

‘Ascension A La Grande Pyramide’, Giza
Albumen silver print from glass negative
ca 1870s « 27 x21,5¢cm
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Maison Béchard

At Karnak
Albumen silver print from glass negative
1870 « 26,7 x 37 cm
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Pascal Sebah

Abu Simbel, The Temple Of Ramses 11
Albumen silver print from glass negative
1870 + 26 x 34cm
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Wilhelm Hammerschmidt

Pyramids Of Giza
Albumen silver print from glass negative
ca 1860s « 24 x 31,5cm
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Félix Teynard

Pyramid Of Chephren
Salted paper print from paper negative
1853-1854 +24x30,5cm
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Francis Frith

The Second Pyramid
Albumen silver print from glass negative
1858 « 37,8 x48,4cm

60



R

B)L‘“L» ‘a‘).bi
oesV Jlamioly Az lr) dles (o 8058 dnb
Francis Frith

The Pyramids Of Sakkarah
Albumen silver print from glass negative
1858 «38x47,1cm
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Maison Béchard

‘Joueuse De Darabouka’, Caire
Albumen silver print from glass negative
ca 1870s + 26,8 x 21 cm

62



Cedgunds o)

Ll dbls 85
Cros) Jlasmioly izl dples 0 808 dsnb
Hippolyte Arnoux

Woman Surrounded By Her Children
Albumen silver print from glass negative
ca 1870s « 27,6 x 21,6 cm
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Zangaki Brothers

‘Femmes Arabes Puissantes De L 'Eau’, Caire
Albumen silver print from glass negative
ca 1880s « 26,9x 21,1cm
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Maison Bonfils

‘Musiciens Arabes’
Albumen silver print from glass negative
ca 1880s » 26,9 x 20,9 cm
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Unidentified photographer

Woman With Child, Cairo
Albumen silver print from glass negative
ca 1870s «27,2x 21,3 cm
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Unidentified photographer

Couriers, Cairo
Albumen silver print from glass negative
ca 1880s « 25,4 x 20 cm
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Gabriel Lékégian

’

‘Femme Turque Avec Yachmak (Voile)
Albumen silver print from glass negative
ca 1890s « 27 x 20,5cm
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Hippolyte Arnoux

Woman With Mirror In Studio, Cairo
Albumen silver print from glass negative
ca 1870s + 26,3 x 20,8 cm
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Jean Geiser

Woman Posing In A Studio, Algiers
Albumen silver print from glass negative
ca 1870s « 26,6 x 20,3 cm
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Wilhelm Hammerschmidt

Studio Portrait, Egypt
Albumen silver print from glass negative
ca 1860s « 26,4 x 20,5cm
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Constant Alexandre Famin

Portrait Of An Algerian Woman
Albumen silver print from glass negative
ca 1870s + 22,9 x 16,5cm
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Maison Bonfils

Portrait Of A Man, Egypt
Albumen silver print from glass negative
1879 «17x13cm
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Maison Béchard

Arab Woman, Cairo
Albumen silver print from glass negative
ca 1870s + 26,8 x 21,3 cm
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Unidentified photographer

Portrait Of A Young Woman, Cairo
Albumen silver print from glass negative
ca 1870s «27,1x 21,6 cm
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Cosmi Sebah

‘Femme Fellah’, Caire
Albumen silver print from glass negative
ca 1870s « 26,5x 20,6 cm
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Unidentified photographer

Studio Portrait Of A Group Of Persian Women
Albumen silver print from glass negative
ca 1880s » 23,4x 18,3 cm
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Unidentified photographer

Studio Portrait
Albumen silver print from glass negative
ca 1880s 25,2 x 18,5cm
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Ludovico Hart

Beduins Of The Arab Gulf-Region
Albumen silver print from glass negative
1865 +22,2x17,3cm
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Unidentified photographer

Resting At The Oasis
Albumen silver print from glass negative
ca 1870s » 26 x 32,4 cm
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Unidentified photographer

At The Camel Races
Albumen silver print from glass negative
1870 «26 x31,8cm
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Pascal Sebah

‘Chameliers’

Albumen silver print from glass negative

ca 1873 «27,4x 35,8cm
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Unidentified photographer

A Bedouin Dwelling Near Biskra, Sahara
Albumen silver print from glass negative
1870 « 26 x31,8cm
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Alexandre Bougault

Falconer
Gelatin silver print
ca 1910 « 21,6 x27,9cm
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Alexandre Bougault

Inside The Sahara Desert, Near Tamanrasset, North Africa
Gelatin silver print
ca 1920 « 23x58,5cm
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Alexandre Bougault

Sahara Landscape
Gelatin silver print
ca 1920 « 23x58,5cm
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Alexandre Bougault

At The Oasis, North Africa
Gelatin silver print
ca 1920 « 23 x 58 cm
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Alexandre Bougault

In The Fort At Tamanrraset
Gelatin silver print
1920 » 23 x58,5¢cm
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Gabriel Lékégian

‘El Amir Nadman (Dervich De La Tribu Bakkara)’
Albumen silver print from glass negative
ca 1890s « 26,6 x 20,3 cm
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Maison Bonfils

‘Halte Dans Le Désert Et Chameliers En Priere’
Albumen silver print from glass negative
ca 1870s «21,4x27,9cm
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Unidentified photographer

‘Kasbah Gate’
Albumen silver print from glass negative
ca 1880s » 23,7 x 18,7 cm
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Jean Geiser

Arab Soldier
Albumen silver print from glass negative
ca 1880s » 26,4 x 19 cm
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Lehnert & Landrock

The Prayer
Gelatin silver print
ca 1920 «29x 58,7 cm
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Lehnert & Landrock

Desert Scene, North Africa
Gelatin silver print
ca 1930 «29x 58,5cm
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Lehnert & Landrock

Desert Scene, North Africa
Gelatin silver print
ca 1930 « 58,5x29cm
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Lehnert & Landrock

Desert Scene, Sahara
Gelatin silver print
ca 1930 » 28,8 x 38,8cm
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Lehnert & Landrock

Desert Scene, North Africa
Gelatin silver print
ca 1900 « 58,7 x29cm
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Alexandre Bougault

Desert Scene
Gelatin silver print
ca 1910 21,6 x 27 cm
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Unidentified photographer

Collecting Water, North Africa
Gelatin silver print
ca 1900 «23,2x29cm
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Alexandre Bougault

Girl Harvesting Grass With A Sickle
Gelatin silver print
ca 1910 « 21,6 x 28,3 cm
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Unidentified photographer

Rural Scene
Albumen silver print from glass negative
ca 1910 « 21,6 x 28,9 cm
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Photographie Saharienne

Women Of The Ouled Nail Tribe, Biskra
Albumen silver print from glass negative
ca 1880s « 26,5x 20,7 cm
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Unidentified photographer

The Village Of Biskra
Albumen silver print from glass negative
1870 +26,5x 32,7 cm
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Unidentified photographer

Portrait Of A Woman
Albumen silver print from glass negative
ca 1880 « 25,5x18,5cm
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Freéres Neurdein

‘Biskra, Rue Des Femmes Ouled Nail’
Albumen silver print from glass negative
ca 1880s 20,6 x 27,4 cm
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Fréres Neurdein

A bride, Biskra
Albumen silver print from glass negative
ca 1880s « 20,3x 26,7 cm
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Fréres Neurdein

‘Biskra, Femme Des Ouled Nails’
Albumen silver print from glass negative
ca 1870s « 26,7 x 20,1 cm
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Jean-Theophile Geiser

‘Danseuses Des Ouled Nail’, Laghouat
Albumen silver print from glass negative
ca 1880s 18,8 x 24,8 cm
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Tancréde R. Dumas

Portrait Of A Man
Albumen silver print from glass negative
ca 1860s « 22,2x 16,1cm
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Tancréde R. Dumas

Group Portrait In A Studio
Albumen silver print from glass negative
ca 1880s » 16,1 x 22 cm
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Unidentified photographer

Portrait Of A Man, Smyrna
Albumen silver print from glass negative
ca 1870s «25,9x19,8cm
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Unidentified photographer

Studying The Scriptures
Albumen silver print from glass negative
ca 1870s + 20,6 x 26,6 cm
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Maison Béchard

Cane Merchant, Cairo

Albumen silver print from glass negative

ca 1870s « 26,8 x 20,8 cm
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Maison Béchard

“Tailleurs Arabes’, Caire
Albumen silver print from glass negative
ca 1870s + 26,9 x 21 cm
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Maison Guillarme Berggren

Water Seller, Cairo
Albumen silver print from glass negative
ca 1880s «24,9x 19,4cm
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Maison Béchard

‘Repas Arabe’, Caire
Albumen silver print from glass negative
ca 1870s + 21,1 x26,9cm

116



)I_u:.ia.‘a‘.g )':

oesV Jlamioly dzlr) dlis (o 8058 dnb
Maison Béchard

‘Fellah’, Caire
Albumen silver print from glass negative
ca 1870s « 26,9 x 20,8 cm
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Maison Béchard

‘Cardeurs De Coton’
Albumen silver print from glass negative
ca 1870s » 21,3x 26,8 cm
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Maison Béchard

‘Jeu De Mangala’, Caire
Albumen silver print from glass negative
ca 1870s + 26,8 x 21,3 cm
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A. Cavilla

Snake-Charmer, Tangiers
Albumen silver print from glass negative
ca 1880s 23,6 x 18,5cm
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Unidentified photographer

The Great Mosque, Aleppo, Syria
Albumen silver print from glass negative
ca 1860s 21,5 x 16,7 cm
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Unidentified photographer

View Of Aleppo, Syria
Albumen silver print from glass negative
ca 1860s « 22,5 x17,4cm
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Maison Bonfils

Inside The Mosque Omeyyades, Damascus
Albumen silver print from glass negative
ca 1870s » 28,3 x 23 cm
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Maison Bonfils

‘Damas Minaret De L'Ouest - Syrie’
Albumen silver print from glass negative
ca 1860s 27,4 x 21,3 cm
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Jean Geiser

Woman With Instrument In A Harem Setting, Algiers
Albumen silver print from glass negative
ca 1870s » 39,1 x 27 cm
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Pascal Sebah

The Sultan Attending Friday Prayers At The Mosque, Constantinople
Albumen silver print from glass negative
ca 1860s 26 x 34cm
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Pascal Sebah

Fountain Of Sultan Ahmed, Constantinople
Albumen silver print from glass negative
ca 1870 24 x 30,7 cm
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Gabriel Lékégian

Dancing Dervishes
Albumen silver print from glass negative
ca 1890s » 19,3x 25,3 cm
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Unidentified photographer

Interiour Of The Mosque St. Sophia, Constantinople
Albumen silver print from glass negative
1870 29,6 x 24 cm
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Sebah & Joaillier

‘Intérieur De La Mosquée De Ste. Sophie. Vue Générale’, Constantinople
Albumen silver print from glass negative
ca 1890s « 20,8 x 26,5 cm
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Unidentified photographer

Studio Scene, Constantinople
Albumen silver print from glass negative
ca 1880s « 25x 19,6 cm
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Sebah & Joaillier

‘Le Mihrab De La Mosquée Roustem-Pacha, Faiences’, Constantinople
Albumen silver print from glass negative
ca 1890s « 20,8 x 26,3 cm
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Sebah & Joaillier

Constantinople

7
7

‘Intérieur De La Mosquée Ahme

Albumen silver print from glass negative

ca 1890s « 20,8 x 26,5 cm
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Hippolyte Arnoux

Studio Portrait, Cairo
Albumen silver print from glass negative
ca 1880s « 27,8 x 21,6 cm
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Sebah & Joaillier

‘Cimetiere Turc A Eyoub Et Groupe De Femmes Turques’, Constantinople
Albumen silver print from glass negative
1875 + 20,6 x 26,2cm
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Pascal Sebah

‘Cafe Turc’, Constantinople

Albumen silver print from glass negative

«20,4x25,6cm

ca 1870s
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Sebah & Joaillier

‘Portefaix’, Constantinople
Albumen silver print from glass negative
ca 1890 « 20,9 x 26,5cm
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Maison Bonfils

‘Road From Bethany To Jerusalem’
Albumen silver print from glass negative
ca 1880s » 21,6 x 28,1 cm
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Maison Bonfils

‘Groupe De Jeunes Filles Druses, Mt. Carmel’
Albumen silver print from glass negative
1870 «27,4x21,2cm
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Zangaki Brothers

‘Une Rue A Jérusalem’
Albumen silver print from glass negative
1880 «27,7x21,6cm
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American Colony

‘Bedouins Of The Arakat Tribe’, Jerusalem
Albumen silver print from glass negative
ca 1900 « 21,6 x28,1cm
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Maison Bonfils

‘Maison Du Mauvais Riche IV Me. Station’, Jerusalem
Albumen silver print from glass negative
ca 1870s « 21 x 27,6 cm
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Félix Bonfils

Al Aksa, Jerusalem
Albumen silver print from glass negative
1873 « 28 x 38cm
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Maison Bonfils

Panorama Of Jerusalem
Albumen silver print from glass negative
1870 +27,5x116,2cm

144



